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1930 — Roden u llidzi kod Sarajeva

Zavr$io Filozofski fakultet u Beo-
gradu. Vajar, ¢lan ULUS-a od 1962.
godine. Pored skulpture bavi se i
drugim vizuelnim disciplinama
(slikarstvo, crtez, graficki dizajn,
fotografija), teorijom vizuelne kul-
ture i pedagoskim radom.
Adresa: 11070 Novi Beograd,
Jurija Gagarina 193/XIII
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1930 — born at llidja near Sarajevo.

Graduated at the Faculty of Philo-
sophy in Belgrade. Sculptor, mem-
ber of ULUS since 1962. Apart
from sculpturing works in other
fields of visual expression (pain-
ting, drawing, graphic design, pho-
to graphy), theory of visual culture
and pedagogical work.

Address: 11070 Beograd

Jurija Gagarina 193/XIlI



... Ali vi znate: istina je ono Sto uprosScuje
svet a ne ono $to stvara haos. Istina je go-
vor iz koga se oslobada opéte. . . Istina nije
ono 5to se dokazuje, ve¢ ono Sto se poje-
dnostavljuje.

Antoan de Sent Egziperi

Dok sam promatrao hermeticke i skoro fan-
tomske 'slike’ Koste Bogdanovi¢a, namet-
nula mi se ideja o jednom paradoksalnom,
asketskom, ikonoklastickom postupku de-
materijalizacije. Mecralna koncentracija, du-
Sevni nemir, pomni ‘telesni’ nadzor nad
svim fazama preobrazaja oblika, licili su mi
na faustovsko trazenje Filosofskog Kamena,
na dugotrojno usavrSavanje sopstvene lic-
nosti, usavrSavanje koje teCe uporedo sa
procesom oplemenjivanja metala. Potsetio
sam se, takode, na jednu misao lva Klajna,
da su dela samo pepeo Zivotne vatre koja
im je prethodila. Kada sam, ovim povodom,
mislio na autorov filosofski stav, nisam,
savim sigurno, mislio na odraz neke filosof-
ske ili umetnicke doktrine, veé¢ na provid-
nost zivotne sudbine koja se ogleda u formi
i na 'debljinu’ sveta koju ona sadrzi.

Prizvani i oznaceni na ravnoj podlozi, ovi
zamisljeni (ne izmisljeni!] ambivalentni ob-
lici-plasti¢ne jedinice, nemaju svoje dvojni-
ke u prirodi. Poredani u frizu, oni nisu u
medu-zavisnom, funkcionalnom odnosu kao
karike u lancu, ve¢ su, svaki za sebe, po-
sebno bice. Ta ogoljena, magi¢éna bica
uobrazilje ne oznacavaju nista sto bi se mo-
glo imenovati: viSe su 'unutra’ nego 'spo-
lja’, viSe su stanja a manje strukture. U tim
gibljivim oblicima kao da se odigrava ne-
gativna metamorfoza sazimanja. U nasem
unutarnjem videnju (posle duzeg usredsre-
denog posmatranja, kada nas 'paralelni’ na-
por ve¢ probije njihovu nevidljivu opnu),
postepeno, oni kao da gube obrise, kao da
se zamagljuju i cile, da bi nas, u isti mah,
poput magneta, privukli u polje svog dej-
stva — u stanje lebdenja. Tada, na tom
putu prepoznavanja, u tom spajanju iskusta-
va, dozivljavamo pokret kao misticno ura-
njanje. Stanje, zaista neobicno za nase za-
padnjacko likovno iskustvo koje tako zavisi
od analize, diskurzivnog jezika i od struktu-
ralnog rasprostiranja plastiénih cinjenica!

Bojan Bem

... But you know: truth is that which sim-
plifies the world and that which creates
chaos. Truth is speech which liberates ge-
neralness. .. Truth is not that which is to
be proved, but that which is simplified.

Antonie de Saint Exupéry

Whilst looking at the hermetic and nearly
phantom »paintings« of Kosia Bogdanovic,
| was struck by the idea of a paradoxical,
ascet'c, iconoclastic process of demateri-
alization. Moral concentration, an inner
restlessness, an intensive »physical« super-
vision through all the phases in the trans-
formation of form, seemed to me like a
Faust-like search for the Stone of Wisdom,
a long-term perfecting of ones own self,
a perfection which runs paralicl with the
process of enrichening metal. | was also
reminded of one of Yves Klein's sayings,
that works are only ashes of the creative
fire of lif ewhich preceded their creation.
When, in connection with this, | thought of
the author's philosophical viewpoint, | cer-
tainly was not thinking of the reflection of
some philosophical or art doctrine, but of
the transparency of lifes destiny which is
reflected in form and in the »grossnesse«
of the world it contains.

These imagined (not invented!) ambivalent
shapes-plastic units, which have bsen mar-
ked on a flat surface, do not have their
replicas in Nature. Lined up in a frieze,
they are not dependent on each other as
links in a chain, but are each a separate
entity. These naked, magical beings of the
rantasy do not depict anything which could
be named: they are more »interior« than
»exterior«, they are more states than struc-
tures. It is as if a negative metamorphosis
of condensation is staking place. In our
mind's eye (after long and concentrated
looking when our »parallel« effort breaks
throught their invisible membrane), they
gradually seem to lose contours and then
at the same moment, they attract us into
their magnetic field-a state of drifting. Then,
on that path to recognition, in that sim-
biosis of experience, we feel movement as
a mystical moment. This state is unusual in
our experience of Western art, which is
dependant on analysis, discussions and the
struktural dispersion of plastic facts.

Bojan Bem















Izlozeni radovi / Flexibili

A) Obuhvataju 20 slika pod rednim brojem od 1 do
20 wvarirajuéi jedan primarni oblik, koji je vizuelno
promenljiv shodno stvarnoj ili zamisljenoj promeni
stajalisne tacke gledaoca u neidentifikovanom (uvek
istom) prostoru svake pojedinacne slike. Ova serija
je radena disperzijom elastina i ulja na folarexu
debljine 025 mm. Dimenzije 45x45 u aluminijum
lajsnama.

B) Trodimenzionalni oblici (reljefi) 5 komada ozna-
¢eni od | do V radeni dufixom.

C) Fotografije oznacene od A do D. Serija prego-
vanje i senke. Fotografisan bankpost papir, format
A-4,

Samostalne izlozbe

1964, Beograd, Graficki kolektiv, skulpture i crteii.

1965. Grac (Austrija) »Galerie 16«, skulpture, crtezi,
grafika.

1967. Beé&, Galerija kulturnog centra, skulpture, crte-
zi, grafika.

1968. Beograd, Kolaréev narodni univerzitet, skulp-

ture, crtezi.

1969. Beograd, Galerija Doma omladine, crtezi.

1969. Nis, Mala galerija, skulpture, crtedi, skulpture,
grafika.

1974. Beograd, Salon Muzeja savremene umetnosti,
skulpture, slike, crtezi.

Izlaganje na nekim grupnim izlozbama

1968. Varsava, Medunarodna izlozba shkulpture u
metalu.

1968, 1972. Beograd, Galerija, Kult. centra, izbor
likovnih kriticara.

1970, 1972, 1975. Tuzla, izlozba jugoslovenskog por-

treta.
1971, 1972. Ljubljana, Skopje, savremena srpska
umetnost.

1971. Ljubljana, bijenale industrijskog oblikovanja.

1972. Maribor, bijenale grafickog oblikovanja.

1970, 1972, 1974. Zadar, Plavi salon.

1973, 1957. Murska sobota, | bijenale male plastike.

1976. Beograd, Muzej savremene umetnosti, Il bije-
nale male plastike.

1974. Grac, IX medunarodni simpozijum (Maler-
Wochen)

1975. Zagreb, Plastex-75.

1975. Bec, Jugoslovenska moderna umetnost.

1976. Moskva, Dani kulture naroda Jugoslavije. (Ra-
dio graficki dizajn za ovu manifestaciju).
1977. Budimpesta, Jugoslovenska moderna umetnost,

1977. Beograd, BITEF, Atelje 212.

Exhibited works / Flexibili

A) Consist of 20 paintings from number 1 to 20
varying one basic shape, which is visually change-
ble depending on the actual or imagined change of
the viewers view point in the unidentified (always
the same) space of each separate painting. This
series is made by dispersing elastin and oil on
folarex 0,25 mm thick. Aluminium frames are 45x45.
B) Three-dimensional shapes (reliefs) 5 pieces mar-
ked | to V are made with dufix.

C) Photographs marked A to D. Series of photos
of paper sheets with surfaces edged by folding and
with shadows. Photographed bankpost paper, size
A-4,

galerija doma omladine
galerie du foyeur des jeunes

makedonska 22, beograd

savet galerije: jadranka vinterhalter, nikola
vukosavljevié, goran gvardiol, arh. slobodan
masi¢, kosara stefanovic

glavni i odgovorni urednik: nikola visnjic
izdavaé: dom omladine beograda
urednik likovnog programa: kosara
stefanovic

prevod: visnja plecas
fotografije: milena maodu$
design: kosta bogdanovic
sezona: 1977.

tiraz: 300

izdanje: 176

Stampa: »srbostampa«, dobracina 6—8




	Scan-0
	Scan-1
	Scan-2
	Scan-3
	Scan-4
	Scan-5
	Scan-6
	Scan-7

