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Cyaehw no HajHOBWjUM pagoBvma Y
kameHy, Bnagad MaptuHosuh je ay-
TEHTUHHA, NOMAND YCamibeHa nojasa
y CBETY Halle aKTyenHe CKyNNTopcKe
npakce. CeecHo onpeferseH 3a
0bNUK WM HaYWH KNAacW4HOTr CKy-
NNTOPCKOr MUWfbeHa, 3a Tpagu-
UWOHANHY NOeTUKY W WCKOHCKU
marepujan - KameH, OH Ceé WCTOBpe-
MEHO O4NYy4YMO M 33 BEeOMa Texak
KPeaTuBHW 3anartak - fa ocTeapu
MOHYMEHTANHY CcUMBONUYKY opMy
YHUBEP3ANHOT KapakTepa v 3Hadaja.
Aanexo o4 MOAEpPHUCTWHKOr KOHLEe-
nTa KOjU Herupa TpajguuuoHanHe
obnvke M3pasa, ann 1 of NOCTMO-
OEDHUCTUMKUX EKCNEPUMEHTANHNX
uwaneta, MapTuHoBWR TEXW 3a 4YBPCTO
AechvHucadoMm opMoM, j[eAHOCTaBHE
cKynnTopcke rpake v os3busHe nna-
cTuuHe yoeqrbmeocTi, Ma unak, y Toj
NPUBUAHO jeQHOCTABHOD] WAeW U Ha-
CTOjaksy, KpWje Ce CNnoXeHa NoeTcKa
cagpxuHa, Aayboka ocehajHOoCT,
ocnoboheHa uHTYUumja w boraTta
MeTachopuyka CTPYKTypa CBakor
nena. OH, gakne, 3aobwnasv mope-
PHY (NOCTMOAEPHY) CUHXPOHY MYNTK-
MeaujanHoCcT W Hacnehe NOCTKOHUe-
ATyanHor wWAejHOr Kpyra Kojlu Hyau
MOryRHOCT HanylTara MarepujanHe
OCHOBE M3pa3a: Kopg Hbera je ckynn-
TYpa 3acHOBaHa Ha 4YBPCTO] CTpy-
KTYypM KameHa, Ha HeroBoj TpajHOCTH
M OTNOPHOCTW, TEeXWHW W Cjajy, Ha
yOeareMBOCTH Mace W3 Koje uspacta
dopma 1 ca Kojom ce nouctosehyje.
YMECTO OTBOPEHOr eKcnepume-
HANHOM NPUHLMNA OH ce onpefernyje
38 NPUHYWN CUHTEe3e, YMECTO WPOHKU-
je. Heraymje wn gemucTudukauuje
(hopme oH Tpara 3a nyHum, ayTopuTa-
THMBHUM  obHnNuKOoM  BULLECNOJHOr
SHAYSHCKOr TKMBA.

Viadan Martinovi¢ is, judging by his
recent works in, an authentic and a
sort of an isolated phenomenon in the
world of our actual sculptoric practice.
He has consciously decided for a clas-
sical form and way of sculptoric think-
ing, for traditional poetics and an
ancient material - stone - and has thus
chosen to fulfil a very difficult creative
task - to realize a monumental sym-
bolic form of universal character and
importance. Far from the modernist
concept that denies traditional forms
of expression and from the postmod-
ernist  experimental excursions,
Martinovic strives to achieve a clearly
defined form, "simple sculptoric struc-
ture and serious plastic conviction.
And still, in this seemingly simple idea
and striving there lies a complex poet-
ical content, deep sensitiviti, liberated
intuition and a rich metaphorical struc-
ture of each work. He, so bypasses
the moderna (postmoderna), the syn-
chronic multimediality and the inhen-
tance of the postconceptual ideologi-
cal circle, which offers the possibility of
leaving the matenal base of expres-
sion; the basis of his sculpture lies In
the strong structure of the stone, its
durability and resistance, its weight
and radiance, in the persuasiveness of
the mass from which it emerges and
with which it identifies itself. Instead of
an open experimestal principle, he
chooses the principle of synthesis,
instead of irony, negation and demisti-
fication of form, he searches for a full,
authoritative form of polysemantic
structure.
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ANW Barea ogMax HanoMmeHyTH 4a 08O
nopepetse KpeaTuBHe CBECTH Y
KapakTep “ KBanuteTt marepujana
HWjé WMCTOBpPEMEeHO W opgbayvearse
AyXoBHE AWMEH3 e aena.
MapTuHOBUREeBE CKYNNTYPEe Ccy W Yy
KOHUEenu4jM, y CBOjOj ONWTOj ecTe-
TCKO] OpujeHTaUMWju. ¥ TEeMaTcKom W
MKOHOrpadckom cmucny, Aeo "Ko-
HTpONUMCAHE" MHTYWLWje, OHOM CTaka
KpeaTuBHe CBECTW Koje OTKpuBa
Ayboke cagpxaje v HOBa hopmManHa
pelwera.

Jato MapTtuHoBuk 3a CBaKo cBoje
aeno pagv NpPeTxogHe upTexe y
Kojuma mcnuTyje opmanHe U
CaApPMUHCKE pacnoHe  KOHaJHor
obnvka y Kameny. M Ty HMWTa Huje
cny4dajHo. Mnu - Ta4vHuje, HMWTa HYje
cny4ajHo y  wheju  CcKynnType.
"Cny4aj" ce jaBrea M3HeHaga, y npo-
uecy papga, kaga aytop y Onoky
KameHa, Yy HEerosoj eneMeHTapHoj
CTPYKTYPW, OCETH HEKY HOBY HajaBy
thopme, putMma, 60je UNU BONTYMEHa U
Kafa Ce WCKYCTBO KameHopecua u
Knecapa. a umarvHauuja soau pyky
HenorpewusmnM  NMHKMjaMa  HOBMX
oTKpuha.
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But it is worth mentioning inmediately
that this faith of creative conscious-
ness in the character and quality of the
material doesn't at the same time
mean a rejection of the spiritual
dimension of the work. Martinovic's
sculptures are in their conception, in
their general aesthetical orientation, in
their thematical and iconographical
sense, a part of a "controlled” intuition,
that state of creative consciousness
that reveals deep contents and new
formal solutions.

That is why Martinovi¢ precedes each
of his works by drawings and in them
he tests the formal and content ranges
of the final form in stone. And nothing
is accidental here. Or more precisely,
nothing is accidental in the idea of the
sculpture. "The chance” appears sud-
denly, during the working process,
when the author feels in a block of
stone, in its elementary structure, a
new announcement of form, rithm,
colour or volume and when they
arrange in an unexpected whole. In
such moments the experience of
stonecutter and sculptor open up and
imagination leads the hand along
unerring lines of new discoveris.

(opManHo-jesnyKku, oBa cKynnTypa
nounana curypauuju  cuméonuuxor
Tuna, urypaywju 6es Hapauyuje, 6e3
MUME3UCA, YNPKOC W3BECHO] npeno-
JHATIBHUBOCTH MKOHOrpachekux
getarsa. Ha BepTWUKanHo] Macu
KameHor bOnoka WCKNecaHu cy
DASNAYATY 3HALUW ASKOPaTUBHOI UK
pUTYanHor 3Ha4aja, Yy (PUHUM
PUTMUHKUM KOMMO3WUmjama Koje ce
CMEtbYjY Ca “MCTUM NOBPLIMHAMA
BEWTO MCTAKHYTE came CTPYKType
kameHa., Taxko cBaka CcKynntypa
fgenyje Kao maca 3aTBOPEHOr jesrpa
W3 Kojer uapactajy obnuuym nenote,
3Hauera W BepoBatba, npeno-
FHATIBMEBKW eNeMeHTU HaUWoHanNHe
Tpaguumje, uctTopuje u penuruje. To je
CKYNNTYPa KYNTHOr 3HaKa W HaMmeHe
Koja HyawW acouwjauvly NpOWNoCcTu.
anu Koja je cBojoM ecTeTCKOM CTPYK-
TYpOM Ae0 Haler BpemMeHa.

Cpeto Bolreak

Formally this sculpture belongs to fig-
uration of a symbolic type. figuration
without narration, without mimesis, in
spite of some recognizability of icono-
graphic details. Different signs of dec-
orative or ritual meaning are sculped
on the vertical mass of the stone block
in fine rythmical compositions that
alternate with clean surfaces of the
skilfully emphasized structure of the
stone. Thus, every sculpture looks like
a mass of closed nucleus from which
forms of beauty, meanings and beliefs
emerge as well as recognisable ele-
ments of national tradition, history and
refigion. It is a sculpture of a cult sign
and purpose, which offers an associa-
tion with the past, but which, by its
aesthetic structure, belongs 1o our
time.

Sreto Bosnjak
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EMOMPADKJIA

Poken 1954, roauHe. 3aBpumo

DakynTeT NUKOBHUX YMETHOCTU W

NOCTAMNAOMCKE CTYAWje Ha OACEKY 3a

BajapcTeo y beorpaay.

Ynan YNYC-a og 1984. roguHe.

CamoctanHu ymeTHuK og 1985,

roguHe.

Agpeca: H. Beorpag, WnaHckux Bopa-
ua 71, ten. 011/ 144-331
Apankenosay, HopeexaHcka
5. Ten. 034/ 723-465

BIOGRAPHY

Born 1954 year. Graduated at the
Faculty of fine arts, Belgrade.
Master degree at the same faculty -
Department for sculpture.
Member of ULUS since 1984 year. Free
lance artist since 1985 year,
Adress: 11000 Belgrade,
Spanskih boraca 71,
phone 011/ 144-331
Arandjelovac, Norvezanska 5,

phone 034/ 723-465

CAMOCTAINHE N3NOXEBE

1982 - [lom omnaguHe, "beorpagcko
neto", beorpap
- OMNaauHCKKM KYNTYDHW LUEH-
Tap,MnageHosay

1984 - Nanepuja @akynTeTa NUKOBHUX
ymeTHOCTW, beorpan

1985 - Nanepuja PakynTeTta NUKOBHUX
ymeTHocTH, beorpan

1986 - YmjeTHU4Ka ranepuja "Benumup
A. NNekosmh", Bap

1988 - [ anepuja Konap4eeor HapogHor
yHUBepauTeTa, beorpag

1997 - anepuja KynTypHOr UeHTpa,
beorpan

SAJEAHWYKE U3NOXXEBE

1984 - OkTobapcku canoH, beorpag-
MpocTop, Beorpag

1985 - Il isnoxba jyrocnoseHcke
ckynnrtype, MNan4eso
- VIl JyrocnoseHckn bujeHane,
Mypcka CoboTa

1986 - KanemerfaH - MecTo 33
cTeaparke, beorpapn

1887- XIV bujenane mnagwx, Pujexa

1992 - YmeTHUW4KA ranepwja, Toneao,
WnaHuja

- YmeTHuuKa ranepuja, Ten Asus,

Wapaen
- Manepuja "Bua", beorpap

EXHIBITIONS

1982 - HOUSE OF YOUTH "BELGRADE
SUMMER", BELGRADE
- CULTURAL YOUTH CENTRE,
MLADENOVAC

1984 - ART GALLERY, FACULTY OF FINE
ARTS, BELGRADE

1985 - ART GALLERY, FACULTY OF FINE
ARTS, BELGRADE

1986 - ART GALLERY "VELIMIR A.
LEKOVIC”, BAR

1988 - ART GALLERY "KOLARAC", BEL-
GRADE

1997 - ART GALLERY, CULTURAL CEN-
TRE, BELGRADE

GROUP SHOWS

1984 - OCTOBER ART EXHIBITION
OPEN AIR
- SPACE, BELGRADE

1985 - |Il EXHIBITION OF YOUGOSLAV
SCULPTURES, PANCEVO
- VIl YOUGOSLAV BIENNIAL

1986 - KALEMEGDAN - SPACE FOR CRE-
ATIVE WORK, BELGRADE

1987 - X1V YOUTH BIENNIAL, RIJEKA

1992 - ART GALLERY "CAJA TOLEDO",
TOLEDQ, SPAIN, SEFARAD 92

1992 - ART GALLERY, HORACE
RICHTER, TEL AVIV, ISRAEL,
SEFARAD 92
- ART GALLERY VID, BELGRADE,
YOUGOSLAVIA, SEFARAD 92
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1995 - TpujeHane jyrocNoBeHcKe
kepamurke, MY, beorpan
- 30 rogMHa cumMnosujyma "benu
Bernuay”, Mana ranepwja,
Apanhenosay
- Canon 9 nnyc, HapogHu my3sej,
Kparyjesat|
- CanoH 9 nnyc, Cenekymja
Apaxhenoeua, ['anepuja
"Abpawesuh”, ApaHhenosat
1996 - YMmjeTHu4Ka ranepuja "Benumup
A. Jlexosuh", bap
- Manepwja YNYC-a, "Tepa -
Mevat", Beorpan
- My3ej, KukuHga
- HYetepTi MehyHapoaHu BujeHane
MuHmnjaType, Nopreu Munasosay

PEANN3OBAHE CKYNIMTYPE -
CNMOMEHWLMA

1984 - MNonuya 3a NOKNOHe, Kpe4ak
(Mareat), JaHunoerpag

1987 - Caea Koesauesuh, 6poHsa, Bpbac

1989 - Benepa, rpanmTt (Jabnanuuya),
Bara JyHakosuh
- CHon, mepmep (Benyau),
ApaHhenosat

1990 - Hukona Tecna, mepmep
(Benuay), AnaTuH

1997 - laposHuua, rpaimnT (Bykosuk),
Bap

KONOHWJE

1985 - laHunoerpag

1986 - Konoxuja "Jlona”, JKenesHuk,
Beorpag

1989 - "Benu Benuay", ApaHkenosay

1995 - "Tepa", KukuHga

1995 - TRIENNIAL OF YOUGOSLAV
CERAMIC, MUSEUM OF APPLIED
ARTS, BELGRADE
- 30 YEARS OF SIMPOSIUM, BELI
VENCAC, SMALL ART GALLERY,
ARANDJELOVAC
- ART GALLERY MANIFESTATION
"9 4", NATIONAL MUSEUM,
KRAGUJEVAC

- ART GALLERY "9 +", SELECTION

ARANDJELOVAC, ART GALLERY

"ABRASEVIC", ARANDJELOVAC
1996 - ART GALLERY "VELIMIR A.

LEKOVIC", BAR

- ART GALLERY ULUS, "TERRA -

SEAL", MUSEUM KIKINDA

- INTERNATIONAL BIENNIAL OF

MINIATURE, GORNJI MILANOVAC

SCULPTURES AND MONUMENTS AT
THE PUBLIC PLACE

1984 - GIFT SHELF, LIMESTONE (MAL-
JAT), DANILOVGRAD

1987 - SAVA KOVACEVIC, BRONZE,
VRBAS

1989 - VENUS, GRANITE (JABLANICA),
BANJA JUNAKOVIC
- BUNDLE, MARBLE (VENCAC),
ARANDJELOVAC

1990 - NIKOLA TESLA, MARBLE
(VENCAC), APATIN

1997 - GIFT BOX, GRANITE (BUKOVIK),
BAR

ART COLONIES

1985 - DANILOVGRAD )

1986 - ART COLONY "LOLA" ZELEZNIK,
BELGRADE

1989 - "BELI VENCAC", ARANDJELOVAC

1990 - "BELI VENCAC", ARANDJELOVAC

1995 - "TERRA", KIKINDA

CNAWEHA ABA PEJbE®A

TPABEPTWH

80 X 45 X 20
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BOAEHW XPAM, 6envu mepmep, BO x 45 x 20
MHCTPYMEHT I, 6enu mepmep, 80 x 45 x 20
CTVYBE, TpasepTuH, 80 x 45 x 20

3A KPCTUOHWLY, TpasepTuH, 80 x 45 x 20
CMNALWEHA OBA PEJBE®A, TpasepTuH, 80 x 45 x 20
CMNOMEHUWK, oHuke, 80 x 45 x 20

OUWNA, oHuke, 80 x 45 x 20

PAOO3HANOCT, senexu mepmep, 80 x 45 x 20
3ABECA, 3enenu mepmep, 80 x 35 x 20

10. Y HACT M.[., 6enu mepmep, 80 x 45 x 30

11. BUCOKW AEYAHW, kpeursak, 80 x 45 x 20
12. YKPAJEHA TAJHA, Kpeursak, 80 x 35 x 20
13. SABMYAJ, kpedrsak, 80 x 45 x 20

14. KAO HEKA[, kpeurbak, 80 x 45 x 20

15. TEXMM K HBEMY, upHu rpaHdT, 108 x 48 x 12
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Y peanuzauuju ose usnoxbe NnoMornu cy Mu:

HBJ, 3asoa 3a Wapagy HOBYaHWUA WU KOBaHOr HOBLUA
YMeTHUUKO-Knecapcka paguoruya "BEPTOTO", Apanhenosau
r-puH Munosax Bynuhesuh, "LUYMALWUJATPAHUT", Apanhenosay
r-auH fAparad Majuk, "XWAPOCTOHE", Beorpag

A "BEHYAL", Apankenosal

F-auH Munau Jadunosuh, "MEPMEPMOHT", 3emyH

-Ha BecHa u r-gun Herocnae MNaurenuh, MNanepuja "BUL", beorpag
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